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Capuak P. 3apofkeHHS N0IbCHKUX TeATPAJIbLHUX BUAOBHII B YKpaiHi

3anpornoHOBaHO TEOPETHYHY OLIHKY 3apOXKEHHS BUIOBHUIL Y KYJIBTYPi IOJIbCHKOT0 Hapoay. 300pa’keHO MONbChKHUH
€THOC B YKpaiHi B Pi3Hi €I0XU 1 BiANOBIZHO Ha PI3HUX TEPUTOPIAX, SIKI B TOM UM 1HIIMI Nepio] Hajexalu Halliil qepskasi.
BuokpemiieHO po3KBIT OJIBCHKOTO T€ATPAIBHOIO JKUTTS y JIbBOB1. Onucano nepiuii nocTiHui npodeciiHui nonbCchbKui
teatp JIbBoBa.

HaBeneHo HU3KY KepMaHUUiB NOJIBCHKUX TeaTpiB y JIbBOBI, 30kpema: Tomamr ta Arnemnika Tpyckomsseki, Kazumern
Ogcincbkui, Boiinex borycnaserkuii, SIH Henomynen Kamincskuid, Tapeym [TaBiikoBebkuid, Jltoasik Xemiep.

OKpeceHO BILUIUB aBCTPIHCHKOI BJIaIU Ha MONBCHKE TEATpabHE MUCTELTBO.

3BEpHYTO yBary Ha Cy4acHy clieHy OyaiBii Teatpy onepu y JIbBoBi y 1900 porii.

IIpoananizoBaHo MicTOOYIiBHY cuTyalilo no0ynoBu Benukoro teatpy y neHtpi JIbBoBa 3a NPOEKTOM BUAATHOIO
IIOJIBCHKOT0 apxiTeKkTopa 3urMmyHra I'oproiaeBcbkoro.

BucsimiieHo focsirHeHHs JIbBIBCHKUM T€aTPOM 3aXiJHOEBPONEHCHKUX CTAaHIApTIB Ta YCHIIIHUN HOro BUXiJl HA CLIEHU
Binns i [Tapuxa.

HaBeneHo mepenik MONbCHKUX TEATPiB 1 TeaTpajabHUX KONEKTUBIiB, siki aisun y XVIII — mou. XX cr. Ilonbebki
Teatpu y JIbBOBI, opsia 3 Tearpamu Bapiiasu ta KpakoBa, Bifirpaiy BEIUKY poJib B iCTOPil MONBCHKOIO TEATPY.

IIpoaHani3oBaHO 3aBAaHHS TEMU AOCITIKEHHS. 3BEPHYTO yBary Ha 3apOXKEHHs IOJIbCHKUX TeaTpalbHUX BUJIOBUIIL
Ha TepeHax Y KpaiHu, BBEICHO B HAyKOBUI 00Ir aesiki popMyBaHHS apXiTEKTypH iX TeaTpaJbHUX OCEpPEKIB.

Ornucana TeaTpajibHa KyiabTypa CxigHol €Bponw, sika TICHO MOB’s3aHa 3 JISUIBHICTIO HIMEIBKOro, aBCTPiChKOro,
IOJIBCHKOT'0, POCIHCHKOr0, YKPaiHChKOTO, €BPEHCHKOro TEATPiB 1 € BiIOOPaXKEHHAM PI3HOMAHITHOCTI 1HPACTPYKTYpH MicT
VYkpainu.

JlocipkeHO NMHAMiYHMI PO3BUTOK IOJNBCHKOrO TeaTpy Ha TepuTopii CxinHoi €BponM y MDKBOEHHUH Iepiof
XX c1. BinTBOpeHO MHCTELIbKE CAMOBUPA’KEHHS, MOHYMEHTAIbHICTh NOJILCHKUX T€ATPIiB B YKpaiHi.

Kuro4oBi cjioBa: Teatp, BUIOBHIIE, PO3KBIT, ETHOC, TeaTpaJibHa KylIbTypa, HAPOJHI JOMHU.

Savchak R. The origin of Polish theatrical spectacles in Ukraine

A theoretical assessment of the origin of spectacles in the culture of the Polish people is offered. The Polish ethnos in
Ukraine in different epochs and accordingly in different territories which in this or another period belonged to our state is
represented.

The flourishing of Polish theatrical life in Lviv is considered. The first permanent professional Polish theater in Lviv
is described.

A number of directors of Polish theaters in Lviv are listed, in particular: Tomasz and Agnieszka Truskoliawski,
Kazimierz Owsinski, Wojciech Boguslawski, Jan Nepomucen Kaminski, Tadeusz Pavlikowski, Ludwik Heller.

The influence of the Austrian authorities on the Polish theatrical art is outlined.

Attention is drawn to the modern stage of the Opera House in Lviv in 1900.

The town-planning situation of the construction of the Bolshoi Theater in the center of Lviv according to the project
of the outstanding Polish architect Zygmunt Gorgolewski is analyzed.

The Lviv Theater's achievements of Western European standards and its successful appearance on the stages of
Vienna and Paris are highlighted. Outstanding directors of the Bolshoi Theater in the interwar period.

The list of Polish theaters and theater groups that operated from the XVIII century. XX century Polish theaters in
Lviv, with the theaters of Warsaw and Krakow, played a major role in the history of Polish theater.

The tasks of the research topic are analyzed. Attention is drawn to the emergence of Polish theatrical spectacles in
Ukraine, introduced into scientific circulation some formations of the architecture of their theatrical centers.

The theatrical culture of Eastern Europe is described, which is closely connected with the activities of German,
Austrian, Polish, Russian, Ukrainian, Jewish theaters and is a reflection of the diversity of infrastructure of Ukrainian cities.

The dynamic development of the Polish theater on the territory of Eastern Europe in the interwar period of the XX
century is studiedThe artistic self-expression and monumentality of Polish theaters in Ukraine are reproduced.

Key words: theater, spectacle, prosperity, ethnos, theatrical culture, folk houses.

IMocTranoBka npo6aemu. [Tonbchkuii etHoc B HaiiBU3HA4HIIMM eTamoM HOro CTAHOBJICHHS €
Vkpaini B pi3Hi emoxu 1 BigmoBimHO Ha pisHUX XIV cromirts. Came B 1mei mepiog  MONSKH
TEPUTOPISAX, AKi B TOW UM IHIIMHA MepioJ] HAJNSKaIM  3aBOHOBYIOTH | anuIibko-BonnHCHKE KHI3IBCTBO. YiKe
HAaIii gepxasi, MounHaeThes 3 yaciB KuiBcbkoi Pyci.  Bimg cepemunn XIV cromitrs, ykmaBmm 1569 poky
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Teopis apxiTeKTypH, MicTOOyAyBaHHSA Ta MJIAHYBaHHS CIIbCBKUX IOCEJIEHD

JIrobninceky yHit0, 00’emHyrOThCs 13 JlUTBOIO Yy
MacmtabHy nepxkaBy — Piu Ilocmommry. Tomi x
3axXOIUIIoITh Bonuus, bpaunasnmny, KuiBmuHy i
yactkoBo JliBoOepexHy Ykpainy. lle mpusseno mo
MacImTabHOro IepecelieHHS B YKpaiHy MOJIbCHKOTO
HACEJICHHS, 110 y CBOIO YEPry CTBOPHJIO YMOBHU JUIS
YTBEPDKEHHSI MOJNBCHKOI KYJIBTYpH 1 Hayku Ha
TepUTOpii YKpaiHChKOI JepikaBH.

PO3KBIT IONBCHKOrO TEATPANBHOIO XKHUTTS MPU-
nagae y JIeBoBi Ha 1780-1945 poku. Tomi aisnu
YUCIIEHHI TMOJIbChKI TeaTpu: JpaMaTWu4Hi, Kadape,
TeaTp omepu Ta oneperu (yKpaiHChKui TeaTp «Pychka
6eciga» OyB cTBopeHuid y JIpBoBi nuie y 1864 pori).
ITonschkuii TeaTpasnbHuil HeHTp KpakoBa nocrynascs
MEpIIICTIO TOJBCHKOMY TeaTpajJbHOMY IICHTPOBI Y
JIbBOBi, @ B MIDKBOEHHHUIl Iepiof JBBIBChKa CIICHA
Oyna onHiero 3 Halikpammx y [Tombmi [4].

AHaJi3 ocTaHHIX d0CAiKeHb i myOsikaiii.
Jlesiki po3BiIKK PO TeaTpabHO-BUIOBHIIHI JiHCTBA B
iCTOpUYHMX Hapucax, MyONiKamisx iCTOPHKIB, Kpae-
3HaBUiB . ['opbaueBcrkoro, C. Kyuepenu, I'. CtpoHCh-
koro, B.IIpockypsikoBa, lO. flmama Ta iH. miz-
TBEPIKYIOTh aKTyalbHICTh TeMHU HociimkeHHs. [Ipore
3apO/UKEHHS TIOJICHKUX TeaTpajbHUX BHJIOBHUII B
VYKpaiHi JOCTiDKEHO HenocTaTHo. Ha kanb, Hemae
BIJIMIOBIZIHUX TPYHTOBHUX JIOCHI/PKEHb TOJBbCHKUX
TeaTpaJbHUX BHIOBHUII B YKpaiHi B Tamysi apxi-
TEKTYpH, a caMe OCOOJIHMBOCTEH MOOYIOBU MPOCTOPY,
oprasizarii 1ii, opopMICHHS, TUIIONOTI].

IlocTanoBka 3aBaanHsi. Hamre 3aBgaHHs —
JOCTITUTH  3apOJUKEHHS TOJBCHKUX —TeaTpalibHUX
BHJIOBHII B YKpaiHi, a TAKOXK BBECTH B HAYKOBUH 00ir
nesKi (OpMyBaHHSA apXiTEKTypH IXHIX TeaTpaJbHHUX
OCEpeIKiB.

Buknan ocHoBHOro marepiamy. Ileprmit
MoCTIHHUHM npodeciiinuil nonbechkuit Teatp y JIbBOBI
cTBOpenuii y ceprHi 1780 poky. Moro 3acHOBHHKaMH
O6ymu Tomam Ta Armemka TpyckomsBcki pasoMm i3
Kasumexxem OscincekuM. Cimif  3a3Ha4uTH, IO
nepmuii moctifHui TeaTp y KpakoBi cTBOpHIHM y
1781 pomui. Le#t Teatp nisB no BepecHst 1783 poky. Y
1795-1799 pokax Ilombcekum TeaTpoM Yy JIbBOBI
kepyBaB Boiiniex borycnaBchkui, Bitomuii Sk «0aTh-
KO TOJIbCBKOTrO TeaTpy». 11oTiM Tpu poku amMaTopch-
kuif Teatp ouvomoBaB SH Hemomynen KamiHchbkuid,
y4eHb boryciaBchKoro; Ha jKajb, el TeaTp 3aKpUiH
Ha BUMOT'Y aBCTpifcbKuX 3aBOHOBHHUKIB. Y 1809 pomi
Sn Kamincekuil moBepHyBCsi 10 JIbBOBa 1 BiIHOBUB
Teatp. BiH SIK JUpPEKTOp MOIbCHKOro Tearpy y 1809—
1842 pokax 3poOMB BEIHMKHA BHECOK VY IKHTTSA
MOJIBCHKOro TeaTpy y JIbBOBI.

Bapre yBaru mianyBaHHS IPUMIIIEHHS TeaTpy.
Ha Toif wac BiH OyB po3MiIIeHHIl y KOJIHIIHIH
(paHIIMCKAHCHKIN IIEpKBi, Ky MEpepoOmIn st i€l
Metn y 1787 poui [1]. Benukuii BIiuB Ha pO3BUTOK
TeaTpy Majla aBCTpiiickka Biajza, sika B TOM mepion
MaHyBaJla Ha HammMX TepeHax. IlomiTika repmanizarii
HE OMHHYyJIa M IIOJIbCBKE TeaTpajlibHE MHCTEITBO.
OO60B’s3k0BOI0  OyJla BUMOra BHKOHYBAaTH BHCTaBU
HIMEUIBKOI0 MOBOIO, HE3B@KAIOUM Ha Te€, L0 3aJH
Oynu (haKTHYHO IMOPOXKHI, OCKUIBKH y JIbBOBI mpo-
XKMBaJIO HEOATaTO HIMIIIB.

VY 1842 pomi rpad Cranicnas Cxapbek 30ymy-
BaB 3a BIACHI KOLITH BEJMKHHA TeaTpaJbHUN OyIMHOK
y KpakiBcbkomy mepenmicri. Lleit Teatp, Bimomuil sk
Teatp CkapOkoBchKkoro, BMingyBaB 1460 rnspadis, i
Ha MOMEHT BiZIKpUTTs OyB HaibinbpmmM y €Bporti [5].

[Ticnst 60 pokiB BukopucTaHHs TeaTpy CkapO-
KOBCBKOTO JIbBIBCHLKOMY TeaTpoBi MOTpiOHa Oyna
HOBa, OUIBII cyyacHa cueHa. Lo HOBy, Iie MUIIHIITY
OymiBito TeaTpy Ta omepdw, Bigmanu JIbBOBY
1900 poxy. Ilnoma 6Gymiemi — monax 3000 M7,
KybomnonibHa dopma posmipom 45%95 M, OymiBist —
yBIHYaHA MiIHUM KyIIOJIOM HaJ| CIICHOIO, TJIsaIbKa
3anma BMinrye 1200 miciib, IpekpacHa rojoBHa 3aBica
— me, sk i B Tearpi M. Cnosampkoro B Kpakosi,
pobora XYJ0KHUKA->)KUBOIHCIIS I'enpika
Cemipaacekoro. 1o 1945 poky 1e Oyna HaiirapHimia
TeaTpanbHa crnopysa B llompmi 1 omHa 3
HalikpacuBimmx OyzdiBens JIbBoBa. Y MIXKBOECHHUMA
mepioq BiH OyB Bimomui sk Bemukuii Teatp.
[ToOymoBanmii y TeHTpI MicTa 3a MPOEKTOM
BHJIATHOTO  MOJBCHKOTO  apXiTEeKTopa 3UTMYyHTa
[opronescbkoro, 1oro 0310010BaIN BiIOMI MOILCHKI
KUBOITUCII Ta CKYJIBIITOPH.

3a ydacti modecHUX ToOCTe 4 IKOBTHA
1900 poxy BinOymnocsi ooiriiiHe BIiIKpUTTS TeaTpy.
3BydJai M MOJBCHKi, aBCTPIHCHKI Ta 4echKi riMHHU. J{o

iHaBrypauifHOi mporpamMu yBIMIUIM: HOETHYHO-
xopeorpadiune moy «Kaskum B JiTHIO Hi9» 3a
cieHapieM  flma  KacmpoBuua 3 My3HYHUM

obpamnenHsm CeBepuHa bepcona, onepa Brnaauciasa
YeneHChKOro «SIHEK», SIKy CTBOPHIIN CIICIabHO IS
miei Haroau, a Takox komenis Onekcanapa ®peapo
«PimenHs».

Yaopomorx 1900-1918 pokiB  HONBCEKUM
TeaTpoM y JIpBOBI KepyBanu Taneym [laBmikoBChbKHiA
ta Jlroasik Xemsep. Y 1el nepionl TbBIBCHKUE TeaTp
JOCST 3aXiJHOEBPONECHCHKUX CTAHAAPTIB 1 YCIIIIHO
BHUHIIOB Ha ciieHW Binns ta [Taprxka.

Came y JIbBoBi Jleon Hlwumnep, BumaTHUWiA pe-
KHUCEepP MDKBOEHHOTO TEpioy, po3pOoOMB CBOKO KOH-
LEMNIiI0 «KMOHYMEHTAJIbHOTO TeaTpy», sSKa 301IbIINIa
KIJIBKICTP BHCTaB TBOPIB BEJIMKUX MOJIBCHKUX PO-
MaHTHKIB.
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Poznain 4

3aranoM ynpomomx 1780—-1945 pokiB y JIbBoBi
JUSUI0 KiJIbKa JIECATKIB TMOJBCHKUX TEATPiB 4M TeaT-
pPAJIbHUX KOJEKTHUBIB.

Uumano monschkux kabape misuii y JIbBOBI 3
nepmux pokiB XX cromitrs mo 1939 poky. Haii-
BizoMimni — xynoxkHe kabape Cemadop i JiTepaTypHe
kabape «Ym». OkpiM CIeH g iHTeNmireHmii, y
1901 poui y JIpBOBI Oyino CTBOpPEHO JeIICBUN
nonbscbKuil Teatp — HaponHuii.

[Tin yac pagsHCBKOi okymarnii micta y 1939—
1941 pokax y JIbBOBi HisIB OIUH MOJBCHKHI Teatp.
Binpomkenwuii y 1944 pomi, micist TpupiuHOi nepepsu
MiJ] 9ac HIMEIbKOi OKymaIlii MicTa, MOJIbCHKHI TeaTp
palsHChbKa BiIaJia HACHIIBHO eBaKyroBasa 10 KaToime
1945 poxky [2].

ITonbcrki Teatpu y JIbBOBI, mOpsT 3 TeaTpaMu
Bapmasu Ta Kpakosa, Bifgirpanu HaiOUIbIIy poib B
icTOpIi MOJBCHKOTO TEATPY.

Y wMixBoeHHIN [lonpmii KyJnbTypHE KHUTTS
JIOTIOBHIOBAJIM  aMaTOPChbKi TeaTpu, sIKi IIBHIKO
PO3BUBAIMCEH 1 3aly4alid BEIUKY YaCTHHY MOJIOJI JI0
CaMOJISIBHOCTI TaKUX TeaTpajbHUX TYpTKiB. Ilpn
IIOMY TIOJIBCHKI TeaTpajbHi BUCTaBH CTABWIHU IIepe-
BaXHO HA HENPUCTOCOBAaHMX JUIS I[hOTO CI[CHAX
«HapomHoro moMy», YKpaiHCBKOTO TOBapHCTBA
«JlHicTep», €BpeichKoro ToBapucTBa «Slm Xapysim»
abo iHmMX NoNbchKUX iHCTUTYLIH. Tak, y JIbBOBI
MOJBCHKI TeaTpajbHI TPYNH BUKOPHCTOBYBAJIN Oynu-
HOK KOJIUIIIHBOT'O PEMICHUYOT0 TOBapUCTBa «I BA3mar.
3a WiATPUMKH CHOHCOpiB OyiaM 3allpO€KTOBaHI i
cropy/pkeHi TpanmiosHi cmopyau — teatp C. Ckap-
O6exka y JIbBOBi, mombcekuili TeaTp imeni lOmiyma
CnoBaupkoro B JlynbKy, monbchkuii TeaTtp im. Kpa-
meBcbkoro y JKutommpi, Teatp im. O. Dpenpa-
C. Montomka B [BaHO-®PpaHKIBCHKY Ta 1HIIMX MicTax
[3]. Mani monbehKi TeaTpasibHi TYPTKH PO3BUBANINCS
IIpU HapOIHMX JoMax i KIyOHuX Oynmiisax. st HuX
nepeOyI0ByBaJIM, IMPUCTOCOBYBAIM MPHUMIIICHHSA 1
CTBOPIOBAJIM OKpeMi TeaTpaibHi 3aimu. binmbmiicts i3
HUX OyJla KaMepHOT O XapakTepy, po3paxoBaHa Ha He-

BENHKY KUIBKICTh IVIAAYiB 3 MiCTKicTiO 3aiy 10 200
Mmicip. [IpukiagoM Moke CIyryBaTH TOJBCHKHMA
Hapomauii JliMm y YepHiBUAX, SKHH CIIEIiaJbHO
nepeOyI0ByBaJIM, CTBOPHUBINK 3all Ul TeaTpPaIbHUX
BucTaB. [lobChKi TeaTpalnbHI OCEPENKH IMEpPEeBaXKHO
¢dbopMyBamuCsT TpPU HAPOTHHUX JIOMaX, KYJIBTYPHHUX
LEHTPaX, TeaTPaIbHUX CIOPYyIax.

Binpmricte ycix mux TeatpiB 00’€IHYIOTh PHCH
MUCTEI[BKOTO CAMOBHMPAa)KEHHS, MOHYMEHTAJIBbHOCTI,
CTBOPEHHSI IIOMIIE3HOTO JIiIiCTBA, SKE OXOILIIOE ¢ Ha
BXozi B Teatp. Beepeauni ¢pakTHUHO HEMaE 3B SI3KY 13
MICBKHM CEpelOBHILEM. YBara BiBiZyBadiB 30ce-
pelkeHa Ha JAu3aiiHi  iHTep’epiB, odopMmieHHI
TilicTBa, SIKe MOBUHHE MIATPUMYBATH IHTPUTY 3aXOI-
JICHHS TJs1a4a.

BucnoBku. YV XIV-XX cT. xuTeni Mict Ta
MICTEUOK YKpaiHH Maid 3MOry JIOJy4aTHCS [0
TEaTPAIbHOTO KHUTTS MOJBCHKUX TEaTPiB 1 BUIOBHIIL.
TeaTpu, mo racTpomOBaiyM, Majdd cBoi mpodeciiini
a00 amMaToOpChKi KOJEKTUBH. BHCBITICHO Ta BCTaHOB-
JICHO OCHOBH (POpPMYBaHHS apXiTEKTypH IOJIBCHKUX
TeaTpalbHUX OCEPENKiB: TpU HAPOJHHX JIOMAaX,
KYJIbTYpHUX LIEHTpaX, TeaTPabHUX CIOpYyIaX.
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